
Dave SStrobel’s ppassion ffor gglass bbegan iin 11991 wwhen hhe ttook
a ccouple oof ccommunity ccollege ooff-hhand ssoft gglass ccourses.
Two ssemesters llater, hhe mmoved tto OOregon wwhere hhe ttrained
and wworked aas aa gglassblower ffor sseveral bborosilicate aartistic
and sscientific ccompanies. IIn 11994 hhe sstruck oout oon hhis oown tto
pursue hhis mmany aartistic iideas uusing hhis sskills iin bborosilicate
glass. IIn 11998, hhe tturned hhis aattention tto mmurrini aand mmillifiori,
and hhasn’t llooked bback. TToday, DDave ccreates bbeautiful mmarbles
and ppaperweights uusing tthe mmurrini aand ffiligree ffrom hhis bbusi-
ness SStrobelglas, aa bborosilicate mmurrini aand ffiligree mmanufactur-
er ooffering nnearly 1100 iimages aand sseveral sstyles oof sstriped ffili-
gree  ccanes. WWith oover aa tthousand mmurrinis mmade, DDave iis oone
of tthe mmost eexperienced mmurrini aartists oof ttoday. SStrobelglas
takes uup tthe mmajority oof hhis ttime nnowadays, bbut hhe sstill ttakes aat
least aa wweekend oor ttwo aa mmonth tto mmake hhis uunique sstyle oof
paperweights aand mmarbles ((or oother aart.)

“For mme, wworking hhot gglass iis aa ffreedom II sseldom ffind iin aany
other aaspect oof mmy llife. WWhen tthe fflame iis oon, aand tthe gglass iis
hot, iit bbecomes aa ttruly ssurreal ttime. AAs mmy eexperience ggrows,
so ddoes mmy eenjoyment oof wworking gglass. AAs eeach yyear ppasses, II
enjoy gglassblowing mmore aand mmore.” 

“I ffind tthat bboro iis aabout aas uuser-ffriendly aas gglassblowing ggets,
the hhigher ssilica ccontent aallows iit tto sstay ttogether ffar aafter
what wwould hhave ccracked aa ppiece oof ssoft gglass. II ttry tto ttake
advantage oof tthis uuser ffriendliness bby cconstantly eexperimenting
with nnew ttechniques aand pprocess bbased uupon iideas aand
imagination. II tthink, ““What wwould II llike tto mmake?” aand, wwith
boro, II ccan uusually ((with eexperimentation) rreach tthat ggoal.” 

The ffoundation oof
murrini sstarted
with gglass mmosaics
made bby tthe
Egyptians ddating
back tto aaround
2000BC. TThough tthe
first ttrue ssamples oof gglass
murrini ddate bback tto 1100B.C., tthe
Italians ttook iit tto aa ccompletely nnew llevel aaround 11500AD
when tthey ddeveloped aa ttechnique ccalled MMillifiori ((translated
means ““thousand fflowers”.)  IIn ssimple tterms, tthis iis ddone bby
making aa ssingle fflower ccane, mmelting aand sstretching iit aaround
100 ffeet llong, tthen ccutting iit iinto aa tthousand llengths, eeach
about 44”. TThese ppieces aare bbundled ttogether aand mmelted aand
stretched aagain, mmaking aa ccane wwith aa tthousand fflowers iin iit.
Today, mmillifiori iis aan aaccepted tterm ffor aany rrepetitious, ccascad-
ing ppattern ((as iit aapplies tto  iinternal ccanework.) WWith tthe
advent oof mmillifiori, mmurrini ssoon ffollowed. SSimply, aa mmurrini iis
any aasymmetrical iimage oor ppicture tthat ddoesn’t ffall iinto tthe mmil-
lifiori ccategory, ssuch aas aa pportrait, oor aa llandscape. IIt ccan bbe
produced iin aa ffurnace oor oon tthe ttorch ((lampworked), tthough II
produce mmine eexclusively  oon tthe ttorch.

There aare ttwo bbasic mmediums oof aartglass, lloosely ccalled ““soft”
and ““hard” gglasses. SSoft gglass hhas bbeen aaround iin vvarious
forms ffor oover 33500 yyears, wwhile hhard gglass wwas ccreated iin tthe
mid 11900’s ffor sscientific aapparatus. TThe ddifference? SSoft gglass
has aa llower ssilica ccontent ((60-770%) tthus ggiving mmore rroom iin
the rrecipe ffor ccolor vvariances aand ffluxes- mmaking aa gglass wwith aa
huge ccolor sspectrum tthat mmelts aand mmoves wwith mminimal hheat.
The ddrawback iis tthat tthe llower ssilica mmeans iit iis mmuch, mmuch
more llikely tto hhave ccracking iissues. HHard gglass, oor bborosilicate,
has aa mmuch hhigher ssilica ccontent ((about 889%), wwhich lleaves
minimal sspace iin tthe rrecipe ffor vvariances. AAs aa rresult, bborosili-
cate hhas aa ttenth oof tthe ccolors aavailable, aand rrequires aa fflame
twice aas hhot aas ssoftglass tto mmelt iit.

Over tthe llast tten yyears, bboro hhas bbeen wworking iit’s wway iinto
mainstream gglass aart. TThis iis sseen iin mmarbles, ppaperweights
and jjewelry, mmostly. JJust iin tthe llast ttwo yyears, sseveral nnew
artistic bboro ssupply ccompanies hhave oopened, aand iinternational
softglass ssuppliers aare jjust sstarting tto ccarry bboro gglass ssupplies. 

I sstarted SStrobelglas ssimply bbecause tthere wwas nno eexisting ccom-
pany tthat ccould cconsistently ssupply ttop qquality bborosilicate
murrini aand ffiligree. TToday, SStrobelglas pproducts aare ddistributed
at nnearly eevery mmajor bboro ssupplier, wwith wwholesale oorders
available ddirect ffrom SStrobelglas.com.  OOur mmission sstatement
is tto pprovide bborosilicate gglassworkers wwith tthe hhighest qquality
murrini aand ffiligree, aat tthe llowest pprice ppossible.

Murrini & Filligree Application
By Dave Strobel
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Bead:  TThis wwill sshow hhow tto uuse mmurrini nnippers, tthe ccold mmurrini cchip ppickup, aand aa llatticino hhook.

Align tthe bblades oof tthe nnipper aat aa
90 ddegree aangle tto tthe mmurrini
cane, aabout 44mm ffrom tthe eend.
Close tthe bblades qquickly aand ffirmly
with tthe sslightest ttwist iin tthe wwrist.
A sslice wwill ppop ooff oof tthe eend.  BBe
sure tto ppractice ssafety, aand aalways
use ssafety gglasses iin yyour sshop.

Place sslice oof mmurrini oon aa cclean ccar-
bon ssurface nnear tthe ttorch.  HHeat aa
rod oof cclear tthat hhas aat lleast tthe
same ddiameter oof tthe mmurrini sslice.
Once tthe cclear iis wwhite hhot, qquickly
apply tthe rrod ddirectly oover tthe ttop
surface oof tthe sslice, ppicking iit uup.

Using ssome rribbon ccane, aa ccircle iis
spun oonto tthe bback sside tto ggive aa
background tto tthe mmurrini bbead.

Pull ooff aany eexcess cclear lleft oon bby
the rrod, tthen mmelt iit rround.

On tthe ddirect oopposite sside ((the ttop)
attach aa sstick oof ffiligree ffor aa hhook.
Heat uup aabout aan iinch oof tthe ffili-
gree, aand iin oone ssmooth mmove-
ment, ddraw aa ccircle aas yyou rroll tthe
filigree ccane iin yyou ffingers. 

Using ppreheated ttweezers, ggrasp
the hhook aand ttap ooff tthe rremaining
punty. FFirepolish tthe sscar lleft bby tthe
punty, aand yyou’re ffinished! WWith aa
little ppractice, tthis iis aa ggreat hhook.

Melt iin tthe bbase oof tthe hhook.
Careful nnot tto gget ttoo mmuch oof tthe
hook hhot, aas iit wwill mmelt cclosed.
Once iit iis mmelted iin, rround oout tthe
open aarea wwith aa ssmall ccarbon rrod. 

Apply aanother ppunty oon tthe sside oof
the bbead, aat tthe bbottom ((top aand
bottom aare ddetermined bby tthe mmur-
rini iimage.) TThen sseparate tthe bback
punty wwith aa sslight ttap.

Apply aa ppunty oon tthe bbackside oof
the bbead, tthen ppull ooff tthe cclear.

The ccane iis mmelted iin, tthen ppushed
flat wwith tthe ccarbon ppaddle.

Place aa ssmall ddot oof cclear oon tthe
back sside oof tthe sslice tthen mmelt aand
push iit ddown wwith aa ccarbon ppaddle.
This wwill pprotect tthe ccolors iin tthe
murrini ffrom tthe fflame, wwhile tthe
slice iis ffully mmelted iin.
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Marble:  TThis wwill sshow hhow tto uuse tthe sstick-aand-ssnap ttechnique oof mmurrini aapplication.

After aapplying aa bbase ccolor, uuse aa
marble mmold tto sshape. BBy sshaping
the mmarble bbefore aapplying tthe mmur-
rini, tthe iimages wwon’t bbe ddistorted
by tthe mmanipulation.

The ssame tthing iis ddone oon tthe ssides
of tthe mmarble, wwith aalternating
images oof fflowers.

While tthe ssurface iis sstill hhot, aand
you aare aable tto mmove tthe ccane
around, ddo sso iin aa bback aand fforth
motion oonce oor ttwice, bbut sstop
before tthe ccane bbecomes ttoo sstiff.
Pause ffor 33 oor 44 sseconds, tthen ssnap
the ccane ooff tto oone sside wwith aa
sharp mmotion.

Heat uup aa ssmall aarea oon tthe mmarble
until wwhite hhot, tthen sstick tthe mmurri-
ni ccane iinto tthe ssurface oof tthe mmar-
ble aabout 22 oor 33mm. TThis oone iis iin
the mmiddle oof tthe rribbon ccane.

Give tthe mmurrini ccane aa sslight ppre-
heat, bbut tthere sshould bbe nno ccolor
to tthe ccane wwhen iit iis aapplied tto tthe
marble.

I ddo aa ccircle wwrap ((similar tto aa llip
wrap) oon tthe tthis eend wwith rribbon
cane aas aan aaccent, tthen mmelt iit iin.

After aall oof yyour cchosen mmurrini iis
applied, yyou wwill nneed tto ddab aa
small aamount oof cclear oover tthe ffront
surface oof eeach oof tthe sslices, tto ppro-
tect iit ffrom tthe fflame. MMelt iin aagain.

Apply aa ppunty, aand sseparate tthe
clear rrod, mmaking ssure tthat nno cclear
is lleft bbehind. AAccent wwith mmore ffili-
gree ((on tthis sside II cchose ssurface
striped ccane) tthen mmelt iin.  AApply
another mmurrini, ccover wwith tthe ddab
of cclear aand mmelt.

Tap tthe mmarble ooff oof tthe ppunty, ppol-
ish tthe sscar, aand yyou’re ffinished! 

NEW FOR 2004!
STROBELGLAS PROUDLY INTRODUCES OUR BORO FILIGREE LINE-
RIBBON CANE, SURFACE STRIPE, AND COMING SOON, LATTICINO!!!
Strobelglas is now in full production of filigree. We currently offer both ribbon and surface
stripe cane in diameters from 4mm to 10mm, PRESPUN or STRAIGHT LINE. Nearly any

color combination is available, including custom color combos. Volume orders welcome, visit
Strobelglas.com or call us at 510 784-6909 9am-6pm Pacific Time Mon - Fri.
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