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Now the event is over, and itʼs time for a review. Iʼm a German 
living in Austria, and it is very rare that I leave my workshop. 

Iʼm fairly up to date on the fl ameworking scene in America, how-
ever, because the Internet communities and the great fl ameworking 
magazines make that possible now. When Wil Menzies asked me 
to take part in this event, I had the chance to see all of these crazy 
guys in person.

A Chance to Connect
The main reason for my three earlier trips to the United States 

was to come in contact with the American fl ameworking scene. This 
is the perfect place for new ideas, rising motivation, and pride in 
being a fl ameworker. The connections I made eight years ago when 
I was able to work in Colorado for three months are responsible of 
almost every international success I have now.

While I was in Las Vegas for the IGHI, I discovered new places 
where some of our best fl ameworking students can participate in 
an exchange program. Iʼm sure it can be also very interesting for 
Americans to look for some other, maybe more traditional ways of 
glassblowing like we do in Europe. A pleasant surprise for me was 
meeting Hilmar, also a young Tyrolian fl ameworker, at the South-
point hotel. The Glass Craft & Bead Expo is the perfect event to 
meet the right people for each glass issue, and that alone made our 
overseas trip a big success.

Discovering New Techniques
The second aim in participating in the IGHI was sharing and 

showing new techniques, and what we saw from the other teams 
was fascinating. At the beginning of the event, I was very skeptical 
about the “team” concept and hoped that I would not be the only 
one-man team. Flameworkers, unlike furnace makers, have the 
ability to work alone. Borosilicate glass with all of its beautiful 
colors now gives us the opportunity to make huge sculptures by 
doing them in sections. Each fl ameworker has his or her own style, 
and this can suffer by mixing it with other group members  ̓styles. 
However, all of the teams did a great job.

Then there was my own work that I had the honor to show at 
this event. First of all, I must give a huge thank-you to Team Onion 
Mountain and Karl Ittig. They fi xed my equipment at the last minute 
before the competition started. I never thought that the gas regulator 
between the foot pedal and the torch would solve my problems with 
the pressure differences from the big gas line.

I personally was happy that the arena was not sold out, because 
I was a little nervous working in front of a crowd. Having my wife 
Gitti, my son Maximilian, Ed Kirshner, and two other guys watch-
ing me in my sector was okay, though, and gave me a kind of home 
feeling. I also was very happy to have the entertainment monsters, 
Team Lone Star, next to me, since the TV guys spent more time 
there and I was able to work more like I do in my workshop in 
Mariastein.

by  Bernd Weinmayer

Jellyfish

Photography by Ed Biggar
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Construction of the Jellyfi sh
The head of the jellyfi sh was premade, and the fi ve arms and the 

fi ne tentacles were made and connected at the show. My assistant 
Sean Müller helped me immensely during the tiny connection work 
with the jellyʼs head and tentacle ring. After exactly two and a half 
hours I was ready with the jelly.

Unfortunately, the most spectacular aspect of my piece took 
place while I was working in an empty arena. After the annealing 
process, I pumped the piece in a total vacuum at 580°F and fi lled 
it with neon gas. The most exciting moment was the connection 
of the self-made plasma power supply to the self-made electrode. 
There is always a fi fty-fi fty chance that some glass shapes wonʼt 
work with plasma. That means that the moving plasma pattern effect 
sometimes doesnʼt come and it looks like a very slow, dimmed neon 
tube. I was lucky, however, and the fi nal effect came after burning 
in my hotel closet for twelve hours. Now the plasma effect should 
be burned in and stable for at least twenty years with this kind of 
fi lling mixture.

The rule “make one, bring two” allowed me to bring a second 
jelly with me to display in a case. The mirror in the backside door 
and the refl ecting effect from the fl oat glasses of the case gave an 
aquarium feeling by showing at least eight jellies moving when it 
is really dark. During the period between Wilʼs invitation and the 
event, I built several kinds of jellyfi sh. Some of them were copied 
from nature while others are fantastic jelly shapes, such as the one 
I made at the show. Some of my jellies are currently being shown 
in galleries in Austria and Germany and in the Technorama museum 
in Switzerland.

Now Iʼm looking forward to starting up a new long-term project. 
I can only say thank you very much for this great experience. I hope 
that this event will have a wonderful future! www.weaverind.comwww.weaverind.com

Makers of the 
Perfect Tool 
offering 280-plus 
top-tier graphite 
glass tools 

“With over 
50 years of 
experience 
in graphite 
machining

. . . let us take part 
in your success.”

Everything we produce is made with pride by craftsmen in the United States.

You Design It, 
We Will Make It!

Photography by Hilmar Tschiritsch

www.weinmayer.at
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