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long dining room table. “There are about six hundred time on my rings-maybe too long! Comfort is a pri-

Pracelets here at the moment-normally | don't have mary consideration. | often sketch before | begin work-
quite as many out at once, but I'm getting ready to ing on something specific because it is important that
leave for the Tucson Bead Show this week, and | want it appear finished and wearable, and that it work with
to bring as many as possible. the way the body moves. | don't rely heavily on man-

drels or molds, and consequently most of my work
With a dismissive wave at the cuff covered table, she  appears very organic.” Colors and materials are cho-
shows me to the living room where a group of pieces sen in combinations relevant to the eventual design of
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eir arrestingly vibrant dichroic cabochon centers After nearly twenty years in the Puget Sound area,
ebbed into spirals that transition into the sides of the Deveron moved to western Oregon. Her educational
acelets. The display includes rings with jeweled cen- background includes an AAS and an Electric Science
IS set in spirals of cobalt and emerald glass. “These  degree. She has for many years pursued figure draw-
Ces are part of a series of sculptural cuffs that is ing and clay sculpture; more recently she has been
spired by the planets and the night sky. | also do flameworking glass. For more than nine years she has
man figures, mostly women,” she gestures at a foot- practiced the culinary arts professionally and as a per-
Il female figure of clear glass whose arms radiate like sonal interest. Her interests orbit the expression, adorn-
pearlike feathers. “But most often | make bracelets ment and nurture of the human form. Deveron’s work
and rings. All of my work currently is flameworked is available in several west coast galleries and is fea-
borosilicate, which being relatively durable is what | tu ed on the cover of the current Glasscraft catalogue.
choose to make glass jewelry ou Sk ' J e and her family currently reside out-
ring and invites me to try it ¢ 3 le a small village in coastal
my finger. It is surpr I
warmer than | exg

i=Nallgle] an be contacted
sphere of s Works 541-
the 377-293-2920

my |
ually



	TheFlowSummer2003Vol.1,Issue3.pdf  7.pdf
	TheFlowSummer2003Vol.1,Issue3.pdf  8.pdf
	TheFlowSummer2003Vol.1,Issue3.pdf  9.pdf

